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ABSTRAK 

 

 Globalisasi memberikan tantangan terhadap pelestarian identitas 

budaya lokal akibat pengaruh budaya asing, modernisasi, dan urbanisasi. 

Kota Palangka Raya memiliki potensi seni dan budaya yang didukung oleh 

berbagai sanggar seni tari dan musik serta penyelenggaraan kegiatan 

budaya. Namun, hingga saat ini Kota Palangka Raya belum memiliki 

gedung pertunjukan seni tertutup yang memenuhi standar sebagai wadah 

penyelenggaraan pertunjukan. Selain itu, penerapan identitas lokal pada 

fasilitas kebudayaan yang ada cenderung diwujudkan sebagai elemen 

dekoratif sehingga belum merepresentasikan nilai-nilai budaya lokal 

Kalimantan Tengah . Penelitian ini bertujuan merancang Gedung 

Pertunjukan Seni Tari dan Musik di Kota Palangka Raya yang 

menginterpretasikan arsitektur lokal Kalimantan Tengah dengan 

menjadikan Betang Toyoi sebagai rujukan utama melalui penekanan 

Arsitektur Neo-Vernakular. Metode penelitian menggunakan pendekatan 

kualitatif dengan pengumpulan data melalui studi literatur, studi preseden, 

studi banding, dan observasi lapangan. Proses perancangan menerapkan 

Hybrid Design Method berdasarkan konsep Double Coding Charles Jencks 

yang terdiri atas tahapan eklektik, manipulasi dan modifikasi, serta unifikasi. 

Hasil penelitian berupa konsep perancangan Gedung Pertunjukan Seni Tari 

dan Musik yang menginterpretasikan unsur-unsur fisik Betang Toyoi, 

meliputi tata letak ruang, bentuk, struktur, dan material, ke dalam ke dalam 

rancangan yang menyusuaikan kebutuhan fungsi, perkembangan 

teknologi, sehingga tetap mencerminkan identitas budaya lokal Kalimantan 

Tengah. Perancangan ini diharapkan menjadi fasilitas pendukung kegiatan 

seni budaya sekaligus media pelestarian dan representasi arsitektur lokal 

Kalimantan Tengah. 

 

KATA KUNCI: Gedung Pertunjukan, Arsitektur Neo-Vernakular, Betang 

Toyoi, Kalimantan Tengah 

 

 

 

 

 



 viii 
 

ABSTRACT 

 

 Globalization poses significant challenges to the preservation of local 

cultural identity due to the influence of foreign cultures, modernization, and 

urbanization. Palangka Raya City has considerable potential in the fields of 

performing arts and culture, supported by numerous dance and music 

studios as well as various cultural events. However, the city currently lacks 

a standard indoor performing arts facility capable of accommodating such 

activities. In addition, the application of local identity in existing cultural 

facilities is generally limited to decorative elements, thus failing to fully 

represent the cultural values of Central Kalimantan. This study aims to 

design a Dance and Music Performing Arts Center in Palangka Raya by 

interpreting the local architecture of Central Kalimantan, using Betang Toyoi 

as the primary architectural reference through a Neo-Vernacular 

Architecture approach. The research employed a qualitative method, with 

data collected through literature review, precedent studies, comparative 

studies, and field observations. The design process adopted the Hybrid 

Design Method based on Charles Jencks' Double Coding concept, which 

consists of the stages of eclecticism, manipulation and modification, and 

unification. The resulting design concept interprets the physical elements of 

Betang Toyoi, including spatial organization, building form, structural 

system, and material selection, into a contemporary architectural design 

that accommodates functional requirements and technological 

developments while preserving the cultural identity of Central Kalimantan. 

The proposed design is expected to serve as a supporting facility for cultural 

and performing arts activities while contributing to the preservation and 

representation of the region's local architectural identity 

 

KEYWORDS: Neo-Vernacular Architecture; Performing Arts Buildingr; 

Betang Toyoi; Palangka Raya 
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