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ABSTRAK

Sari, Amelia Purnama. 2026. “Representasi Tokoh Walid dalam Series Bidaah: Analisis
Semiotika Roland Barthes Serta Implikasinya terhadap Pembelajaran Bahasa
Indonesia di SMA”. Skripsi. Program Studi Pendidikan Bahasa dan Sastra Indonesia.
Jurusan Pendidikan Bahasa dan Seni. Fakultas Keguruan dan Illmu Pendidikan.
Universitas Palangka Raya. Pembimbing (1) Dr. Misnawati, M. Pd. dan Pembimbing
(1) Dr. Indra Perdana, M. Pd.

Kata Kunci: Representasi Tokoh, Semiotika Roland Barthes, Makna Denotatif,
Makna Konotatif, Mitos, Series Bidaah.

Bertujuan untuk mendeskripsikan karakter Walid dalam series Bidaah
berdasarkan analisis semiotika Roland Barthes yang meliputi makna denotatif,
konotatif, dan mitos serta implikasinya terhadap pembelajaran Bahasa Indonesia di
SMA. Penelitian ini menggunakan pendekatan kualitatif dengan metode deskriptif.
Analisis dilakukan terhadap tanda-tanda yang terdapat dalam series Bidaah untuk
mengungkap makna yang berkaitan dengan karakter Walid.

Tingkat denotatif, Walid digambarkan sebagai pemimpin agama melalui
penggunaan simbol-simbol keagamaan, kedudukannya sebagai pemimpin spiritual,
serta dominasi terhadap para pengikut. Pada tingkat konotatif, simbol keagamaan
digunakan sebagai legitimasi kekuasaan, pembentukan citra figur mesianis, serta
praktik dominasi dan manipulasi terhadap pengikut atas nama agama. Sementara
itu, pada tingkat mitos ditemukan mitos kesucian pemimpin agama, pemimpin
spiritual sebagai juru selamat, dan kepatuhan mutlak kepada pemimpin. Ketiga
mitos tersebut membentuk penerimaan pengikut terhadap kekuasaan Walid sebagai
sesuatu yang wajar.

Temuan penelitian memperlihatkan bahwa series Bidaah dapat
diimplikasikan dalam pembelajaran Bahasa Indonesia di SMA, khususnya materi
menganalisis tokoh. Penggunaan series tersebut memberikan contoh konkret bagi
peserta didik dalam memahami karakter melalui dialog, tindakan, gestur, dan
simbol visual. Selain itu, bahan audiovisual ini dapat mendukung kemampuan
berpikir kritis peserta didik dalam menginterpretasikan makna denotatif, konotatif,
dan mitologis serta mengapresiasi karya sastra audiovisual.



ABSTRACT

Sari, Amelia Purnama. 2026. "Representation of Walid in the Bidaah Series: Roland
Barthes' Semiotic Analysis and Its Implications for Indonesian Language Learning in
High School". Thesis. Indonesian Language and Literature Education Study Program.
Department of Language and Arts Education. Faculty of Teacher Training and
Education. Palangka Raya University. Supervisor (I) Dr. Misnawati, M. Pd. and
Supervisor (I1) Dr. Indra Perdana, M. Pd.

Keywords: Character Representation, Roland Barthes' Semiotics, Denotative
Meaning, Connotative Meaning, Myth, Bidaah Series.

This study aims to describe the characterization of Walid in the series
Bidaah based on Roland Barthes’ semiotic analysis, which includes denotative
meaning, connotative meaning, and myth, as well as its implications for Indonesian
language learning in senior high school. This study employs a qualitative approach
with a descriptive method. The analysis focuses on the signs found in the series
Bidaah to reveal meanings related to Walid’s characterization.

At the denotative level, Walid is portrayed as a religious leader through the
use of religious symbols, his position as a spiritual leader, and his dominance over
his followers. At the connotative level, religious symbols are used as a means of
legitimizing power, constructing the image of a messianic figure, and practicing
domination and manipulation over followers in the name of religion. Meanwhile,
at the level of myth, the study identifies the myth of the sanctity of religious leaders,
the spiritual leader as a savior, and absolute obedience to the leader. These three
myths shape the followers’ acceptance of Walid’s authority as something natural.

The findings indicate that the series Bidaah can be implemented in
Indonesian language learning at the senior high school level, particularly in
lessons on character analysis. The use of the series provides students with concrete
examples for understanding characterization through dialogue, actions, gestures,
and visual symbols. Furthermore, this audiovisual material can support students’
critical thinking skills in interpreting denotative, connotative, and mythological
meanings and appreciating audiovisual literary works.
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